
The Weird: To the Edge of Normal and Back  

 

 For as long as I can remember, I have been captivated by monsters. Every notebook I’ve 

ever had is doodled with dragons, giants, and sea serpents. My childhood bedroom was 

practically a shrine with the sheer number of drawings and figurines that dotted it. As I grew 

older, my passion kept pace. Monster and horror flicks, both old and new. Mythology, folklore 

and legends also accumulated on my bookshelves, and I was especially fond of collecting as 

diverse a collection as possible. These were the real lifeblood of my passion in those days, not 

only stunning in their variety but also their narratives. The dragon was fascinating enough to my 

young self. But stories of Filipino vampires detaching their heads to fly about, or Baba Yaga 

flying in a giant mortar, felt like they blew the back of my head open.  

But for every monster in the old stories, there was always a hero to match them. This, I 

realized, is what began to draw me to explore mythology in the first place. To see the human 

match the power of the monster, no matter how overwhelming or esoteric. To read of Susanoo 

drugging the great dragon Orochi instead of trying to match his endless strength. Thor and the 

Giants match strength and illusion in the drinking hall of Utgard Loki. What excitement could be 

derived from defeating a werewolf, when I already know silver will work? Or that it’s close 

enough to sunrise that the vampire’s bound to lose? It was a monster’s capacity to excite, to 

surprise, and to challenge the character that gave real impetus and power to a story. Robbed of 

that, they’re just shadow play.  

But there is a pattern in mythological stories just as there is in any other, and I began to 

be disappointed by too many formulaic stories drawing from their images but without the weight 

of history to make their tales interesting. It was in a small all-fiction bookstore in Edinburgh that 

I found an even smaller section labeled “Weird Fiction”. I figured an explanation would only 



worsen the experience, and promptly bought a thick green paperback titled “Perdido Street 

Station”. On our 11-hour plane ride back, I spent 9 of them reading that book. It depicted the 

most vividly imagined and described city I had ever read, and a tremendously affecting story 

besides. I’ll leave further praise to my bibliography, but suffice it to say that my collection began 

that day.  

With my newfound discovery of seemingly an entire genre to explore, I first had to 

understand what precisely Weird Fiction is. Fortunately, the prologues to the many anthologies 

in this collection never wasted an opportunity to further explain the development of the genre. It 

has its roots in the Gothic fiction of the 19th century, channeling the same kind of unease that 

underpinned its ghost and zombie stories. But many authors of that time began to tire of the 

traditional ghouls and goblins that had defined their genre, and began to branch out in stranger 

forms of adversaries. Plays that drive the reader insane, great gods whose very presence 

endangers mankind, and strangers besides. That same creativity that drove them to abandon 

gothic fiction also often led to unconventional stories that pushed the boundaries of storytelling 

at the time. Stories nested within stories, epistolary thrillers told entirely in letters and unusual 

shifting perspectives also became hallmarks of Weird fiction. It became an umbrella under which 

horror, fantasy and authors of every stripe could experiment in style and content. In The Weird, 

the Vandermeers, after reading and collecting over 100 stories, finally define Weird fiction as, 

“purposefully cultivating an aura of unease”. While this may seem infuriatingly vague, one must 

remember no genre has a truly airtight definition, and the Weird’s belies the stunning variety of 

methods that can achieve its effect.  

This is what makes the Weird truly fascinating to me. How so many authors can concern 

themselves with a single phenomenon, the moment of contact between the mundane and the 



Weird, and reap so many unique stories from that fount. The Weird has become a focus of the 

collection because I think short stories and monsters are both at their most powerful when they 

truly challenge and surprise the protagonist. When they force the reader to confront their 

thoughts for themselves, and through that makes their thoughts stronger and stranger. Never are 

they stranger or more powerful, beautiful or grotesque, than the stories The Weird delivers.  
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